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TO OUR READERS 

81.79 In this issue (Item 81. 9~ we present the second phase of our current 
project to update the Sp bibliography: a list of items published prior to 
1980 which eluded both the Annotated Bibliography and SpN. 

BOOKS: REVIEWS AND NOTICES 

81.80 Cullen, Patrick and Thomas P. Roche, Jr. Spenser Studies: A Renaissance 
Poetry Annual II. Pittsburgh: Univ. of Pittsburgh Press, 1981. x + 
245 pp. Illustrations. $24.95. 

This volume, with binding to watch the prize-winning Volume I (SpN 80.70 
and 81.78), contains nine essays on Sp and one each on Shakespeare, William 
Drummond, and Mary Wroth. The Luborsky (81. 8~ and Burchmore (81.84) essays 
are extensively illustrated. Each of the Sp essays is summarized in its 
place below, under "ARTICLES: ABSTRACTS AND NOTICES." 

81.81 Mallette, Richard. Spenser, Milton, and Renaissance Pastoral. Lewis
burg, Pa.: Bucknell Univ. Press, 1981. 224 pp. $18.50. 

Sp and Milton use pastoral "to understand, promote, and evaluate the 
enterprise of poetry." For both, poetry is "a metaphor of moral capability" 
and a vehicle for instruction. Sp embraces human imagination and exploits 
the green world of pastoral; in contrast, Milton ultimately rejects imagination 
and the natural world for inspiration and divine realities. Both, however, 
use pastoral to achieve the fleeting visionary moment and convey it to their 
Renaissance readers (15-17, 199-203). 

Wi thin this thematic fram ework Professor Mallette examines several of 
Sp's and Milton's poems as portraits of the Renaissance artist (omitting Comus 
and PL, where pastoral modes are not explicitly used to explore the poet's 
vocation). He argues that technical virtuosity, retirement, and aesthetic 
delight are all insufficient rationales for pastoral, which ideally should 
"improve, even redeem our lives" (13). These humanistic premises surface 
in Chapter 1, on the pastoral tradition, where he treats Vergil as the para
digm for later poets. Although several Renaissance poets are mentioned in 
passing, this background essay about the tradition depends almost wholly on 
Vergil, Sp, and Milton, with scant attention to contemporary Renaissance 
humanists like Drayton and Sidney, and with no hint of didactic medieval 
parallels and influences (e.g., as set forth by Helen Cooper, 1978). 

Chapter 2 examines SC and CCCHA as "a contiguous, self-conscious por
trait of the Spenser ian artist," analogous to Milton's L'AI and II P, where 
an early figure "matures gracefully into the riper, self-assured hero of 
the later poem" (46-47). Certainly Colin does develop to a new emotional 
maturity by 1595, as his pronouncements on love look back to Florentine neo
platonism. On the other hand, Colin's poetic self-confidence is apparent in 
his 1579 "April" encomium, notably in the "tissue of imperatives that coordi
nate nature and the pagan deities" around Eliza and in his careful stanza 
structure (p. 55; although Thomas Cain's descriptions of the patterns seem to 
be more accurate, 1978). Furthermore, the "November" elegy for Dido is more 
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than a "portent of his triumph in Colin Clout" (60); it is evidence that 
Colin is mature from the onset--not in personal love, but in the poetic 
vocation which Professor Mallette is examining. I think that this chapter 
may exaggerate the continuity of Colin's development, but it can profitably 
be read with Louis Montrose's discussion of the poet-lover (1979), Richard 
Helgerson's masterful account of Spenser and the idea of a literary career 
(1978), and, more generally, Jerome Dees' seminal essay on Sp's narrator 
(1971). 

"Milton's Early Pastcrals" (Chapter 3) examines Arcades, the Nativity 
Ode, L'Al, and II P from the 1645 poems as they"define and assess the poetic 
vocation" (76). Unlike Colin Clout, whose vocation is an internal struggle, 
the Miltonic pastoral poet is a righteous instrument: of God against the fal
len world. He reverses the Spenser ian process of artistic self-definition, 
in which the poet is inspired and creative only after doctus labor. For 
Milton, Orpheus is the divine singer and patron of pastoral from the outset. 
Another contrast with Sp is Mi 1 ton""s posi ti ve atti tude towards pastoral 
solitude, in II P, for example, where it fosters the contemplative and pro
phetic voice. The early Colin Clout, by contrast, suffers and becomes self
destructive when alone. 

In Chapter 4, Professor Mallette examines two strains of pastoral elegy 
which reflect different notions of poetic vocation. The myth of Adonis in
forms adonean elegies from Bion's Lament for Moschus and Vergil's tenth ec
logue, through Sp's unsuccessful Astro and Lay and the body of Milton's 
successful Epitaphiwn Damonis. The poet's function in this mode is to foment 
sorrow for the death of a friend; his focus is on personal emotion rather 
thar. consolation, on friendship rather than the art of poetry. The myth of 
Orpheus, on the other hand, informs Moschus' Lament for Bion and Vergil's 
fifth eclogue, Sp's brilliant "November" elegy for Dido, Milton's unsatis
factory conclusion to EpitaphizDn Damonis, and his consummate celebration of 
poetic power in Lycidas. The poet in orphic elegies draws attention away 
from personal grief through more formalized ritual lament; his concern is 
to celebrate the power of poetry and the role of the poet--a goal attained 
in Lycidas, with its "utterly perfect balance between the orphic and adonean 
perspectives on death" (148). These contrasts lead to useful distinctions 
between two different goals in pastoral elegies. The role of Orpheus, however, 
merits further examination, for ultimately it founders with Hercules Galli
cus as an image of literary humanistic culture (Cain, 1978). Readers could 
also apply much from the medieval homiletic tradition that Professor Mal
lette alludes to (135) but does not develop in pursuing his thesis about the 
instructive value of Renaissance pastoral. At the same time, it would be 
helpful to place Northrop Frye's accounts of ritual patterns into perspective 
with more recent work on reader-text response when "we ask how the poet e
vokes a response from his reader and what kind of a response it is (117, 199). 

Chapter 5 expands Professor Mallette's 1977 article about poet and hero 
in FQ VI, especially canto ii, arguing that Sp holds a "peculiar conception 
of [poetry and courtesy] as moral activities ... as guides to humane and 
social life" (161, 188). The conception is scarcely peculiar for a humanist 
poet--although it was becoming highly suspect by the end of the century, as 
O. B. Hardison has demonstrated (1971). Recent work by Michael O'Connell (1977) 
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and Thomas Cain (1978) casts further doubt on the "usefulness" of Sp's 
poetry, on its effectiveness in the humanists' grand program of instruc
tion through delight. Another premise of this chapter is that by 1596 pas
toral had become for Sp "a continued allegory for the poet's private inner 
world" (160). The assumption is true, and it keeps our focus on poetic vo
cation; but readers will keep in mind that FQ VI is a symbol for many other 
concerns, too, through the polysemous nature of Sp's allegory, as described, 
for example, by Walter Davis jn his essay on partial exegesis (1977). Pro
fessor Davis' study and Northrop Frye's article on the structure of Sp's 
.i.magery (1961) both reinforce Professor Mallette's account of Sp' s poetry 
as a judicious, balanced exploration of opposites. Fuller attention to them 
in this chapter would provide a theoretical context for the poet's ambivalence 
generally and his imagery specifically (e.g., flowers, light, binding and 
releasing) . 

In passing, I find "Castle Maleffort" (185) a distracting inaccuracy. 
On the other hand, a printer's error of "E.Ko" for "E.K." (133) is amusing, 
reminding us that the Renaissance author of the glosses in SC "echoes" the 
author of the eclogues. Overall, Professor Mallette's essays give us a 
close view of important themes in Sp and Milton. I think they would con
vey greater authority if he had developed their literary contexts more 
fully--particularly medieval and Renaissance notions of pastoral, the di
dactic tradition in both poetry and sermons, and the humanists' dilemma 
about pleasure v. utility in poetry. Secondary scholarship throughout this 
book is substantial and gathered conveniently in a bibliography of works 
cited. At the same time, however, readers need to be informed of main 
streams in current scholarship that parallel Professor Mallette's concerns-
for example, the work of Wolfgang Iser and Stanley Fish on reader response, 
which is treated throughout (notably in Chapter 4) with little regard to 
specialized scholarship, and especially recent studies of the narrator-poet. 

81.82 Rollinson, Philip. Classical Theories of Allegory and Christian CUl
ture. With an appendix on primary Greek sources by Patricia Matsen. 
Duquesne Studies in Language and Literature, 3. Pittsburgh: Duquesne 
University Press; Brighton, England: Harvester Press, 1981. xx + 175 
pp. Indexes of Names and of Words and Subjects. $17.50. 

Philip Rollinson's essay on medieval allegorical theory in the Christian 
West and its classical antecedents fills a large gap in our knowledge of the 
development of poetic theory and lays the groundl'!ork for a future . theoretical 
document which should aid greatly in the understanding of Dante, Langland, 
and Sp. The essay is also a corrective in the discussions, among medieval
ists of Robertsonian and anti-Robertson ian stamp, of how to define allegory, 
typology, etc., and of how extensively we may allegorize medieval poems which 
on the face of them are secular in content and intention. 

Although the book is addressed to persons closely familiar with the his
tory of classical rhetoric and medieval exegesis, many students of Renais
sance allegory who are not familiar with all of the rhetoricians and exegetes 
cited in the work can be counted on to have a deep interest in this study, 
and for these persons the book provides a chart of the major rhetoricians and 
exegetes, organized chronologically (xiv-xix). Following this chart appears 
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Rollinson's own succinct account of what his book does; we quote it in its 
entirety: 

"The first of the following two chapters describes the various elements 
which essentially determine ideas about allegorical creation and interpreta
tion down through the Middle Ages and Renaissance. The second chapter attempts 
to outline how these elements came to be assimilated into Christian conscious
ness and expectation in the Latin west. Classical theory seems to recognize 
two basic kinds of allegory: the allegory of implied application and the al
legory of partial or concealed reference. Each of these involves a number of 
different, explicitly identified tropes, figures, and techniques. In the 
first basic kind an expression with literal reference to one context is used 
with reference to a quite different context, and the reader or listener is ex
pected to make the necessary analogical leap, applying the meaning of the lit
eral context mu~atis mutandis to the other. Various hi:lts may be employed to 
alert the reader that such a leap in reference is necessary. Virgil concludes 
Book II of his Georgics with the remark that now is the time to unhitch the 
steaming horses. He means for the reader to guess, from simple proximity, 
that he is analogically referring to the concluded subject matter he has 
labored to present in Book II. The second basic kind of allegory makes a 
partial (as in allusion) or concealed (riddle) reference to some fact, person, 
event, or statement, which it is assumed is known by the reader already or 
can be known by him using the limited expression presented to him. 

"The Christian response to and use of this classical tradition is com
plex, beginning with the Septuagint translation of the Old Testament (3rd 
cent. B. C.) and continuing in the Greek New Testament and early Fathers. 
The Bible presented itself as a special text to which Christian writers, 
translators, and interpreters brought classical expectations about allegory, 
but expectations with a broader scope which included the meanings even of 
history. The complete assimilation of one classical tradition of allegory, 
as a figure, into an explicitly Christian context and the broader application 
of it as well is nicely illustrated by Bede's Schemes and Tropes in Holy Scrip
ture. This broader scope also modifies the classical tradition in important 
ways. One is the development of a rather sharp distinction between (1) alle
gory which has essentially two meanings, a satisfactory literal sense and some 
additional level of hidden meaning, and (2) allegory conceived as involving 
only one level of hidden meaning, which is to be inferred from the obscure or 
literally impossible text. A related, commonplace development posits that 
allegory ffiay be factual (based on res) or verbal (based on verba). Christian 
theorists and commentators exhibit a marked predilection for factual allegory. 
But it is through one-meaning allegory, factual (story, parable) or verbal 
(riddle), that nonbiblical literary techniques, similar or identical to 
biblical ones, are endorsed and legitimized, as long as there exists a strong 
didactic intention. This is explicitly the case in Augustine, who is a key 
figure in the development of theories relating to secular literature. 

"Some of the important results of his speculations are not widely real
ized, however, until Dante and Boccaccio. And in general the broadened scope 
of Christian allegorical theory, which expands the potential for allegory in 
literature, does not bear fruit until the later Middle Ages and Renaissance, 
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long after paganism, pagan religions, and pagan fables had ceased to be a 
problem demanding a hostile, polemical response. These later medieval and 
Renaissance developments in the area of literary allegory are not the sub
ject of this book, but the attempt has been made here to lay a proper sys
tematic foundation for describing, understanding, and evaluating them." 
(xix-xx. ) 

We conclude this notice with another quote which describes the exten
sive appendixes: "The appendixes contain annotated translations of impor
tant theoretical works or parts of works which bear on the question of al
legory and which have not been available in English. I have translated and 
annotated the whole section on figurative language in Diomedes' Ars Gramma
tica. Allegory is one of the tropes Diomedes treats. Other figures, though, 
are also related to allegory, and I have translated the complete section so 
the reader will be able to grasp the entire context for the discussion of 
figures in one of the standard grammatical authorities for more than a 
thousand years in the Latin West. In Appendix II my colleague Patricia Mat
sen has translated all the pertinent grammatical and rhetorical passages in 
Spengel's Rhetores Graeci, the standard collection of Greek rhetorical and 
grammatical writings. Her translation carefully gives the different defi
nitions of allegory and related figures as they evolve. These Greek works 
parallel and in some cases directly influence the classical Latin grammar
ians and rhetoricians, and they again become available and directly known 
in their original form to the Latin West during the Renaissance." (viii.) 

ARTICLES: ABSTRACTS AND NOTICES 

81.83 Bond, Ronald B., "Supplantation in the Elizabethan Court: The Theme of 
Spenser's February Eclogue," SpStud, 2 (1981), 55-65. 

Both modern historians and contemporary observers agree that the Eliza
bethan court was an arena for envy, ambition, deceit, and tale-bearing. Sp 
laments the vying for position at court in MHT and CCCHA, and he composed 
the sixth book of FQ with little ent~asm for the courtly ideal. His ana
tomizing of envy and slander is part of a tradition, represented most strik
ingly, perhaps, by George Whetstone's The English Myrror (1586). That "Feb
ruary," using the pastoral form, contributes to the tradition is clear from 
three considerations. The first is the significance of coldness and dryness 
in the theory of humors. The second is the fable's working out of a pun on 
"supplantation," a species of invidia, according to Gower and others. The 
third is Sp's implied criticism of the husbandman, an addition to the Aesopic 
fable. "Februarie" warns the monarch about listening too readily to evil
speaking counsellors and makes a case for accepting one's lot, even in adversity. 
[ P • C • - T • P • R. ] 

81.84 Burchmore, David W., "The Medieval Sources of Spenser's Occasion Episode," 
SpStud, 2 (1981), 93-120. 

All the characteristic features of Sp's hag Occasion were attributes of 
Misfortune in the Middle Ages and Renaissance. Proper attention to the medie
val sources of Sp's iconography shows that his figure was meant to be familiar 
and recognizable, and that her appearance is a more reliable guide to meaning 
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than her name. The action of the episode has a medieval source as well, in 
the battle between Fortune and Poverty in Boccaccio's De casibus . Certain 
differences in Sp's account, moreover, indicate that his conception of the 
struggle was influenced by the simplified illustrations of the story found 
in some manuscripts of the French translation; and in fact three of the four 
illuminated copiesknown to have been in England during the Renaissance con
tain such pictures. [Adapted from P.C.--T.P.R.l Five illustrations. 

81.85 Davis, Walter R., "The Houses of Mortality in Book II of The Faerie 
Queene," SpStud, 2 (1981), 121-140. 

As Guyon moves from the House of Medina through the Cave of Mammon to 
the House of Alma, he experiences ever more fully what it is to be human. 
Similarly, as readers follow the hero through these plac=s, they become 
more fully aware of the richness and significance involved in the act of 
reading or learning about humanity. Specifically, the House of Medina in
vites the reader to seek only the literal and tropological senses of tradi
tional exegesis; the episode in the Cave of Mammon offers a grotesque parody 
of fourfold exegesis; and the House of Alma invites a reading that is both 
fully developed along all four senses and broad in its tonal range as well. 
[P.C.--T.P.R.l 

81.86 Fichter, Andrew, "'And nought of Rome i n Rome perceiu'st at all': 
Spenser's Ruines of Rome," SpStud, 2 (1981), 183-192. 

RR is a medi tation on history in the form of a series of 35 sonnets. We 
may read it for what it reveals of a Renaissance historical consciousness, 
so long as we take into account the implications of the literary form Sp em
ploys. The voice we hear throughout RR is that of a persona (a literary 
descendant of the Petrarch of the Canzoniere, specifically, rime 323), who 
vacillates between hope and despair as he contempl?tes the object of his ob
session. On the one hand, in the guise of a modern Orpheus, ye yearns to 
circumvent the fact of Rome's fall and retrieve the city--his Eurydice--from 
its ashes. On the other hand he resigns himself to Rome's demise, taking it 
as an occasion for utterances of moralistic disdain for all earthly beauty. 
We need not attribute to Sp, however, the amtivalence of his persona. Indeed, 
the speaker's vacillations dramatize a failure to grasp the nature of history 
as Sp conceives it, a providential plan, universal in scope, in which a fall 
and the possibility of regeneration are equally included. This and the per
sona's vision of history are most clearly juxtaposed in sonnet 30, in which 
the persona's lament for the fall of Rome ironically parodies Christ's parable 
of the coming of the Kingdom of God (Mark 4.26-29). Ultimately, the speaker's 
misapprehension of the nature of history stems from his failure to perceive 
the object of his meditation properly. He seeks to understand Rome in terms of 
itself ("Rome onely might to Rome compared bee") rather than look beyond, as 
sonnet 30 implies one should, to the spiritual paradigm of Fall and Redemption, 
which, for Sp, gives history its meaning. [P.C.--T.P.R.l 

81.87 Johnson, L. Staley, " Elizabeth, Bride and Queen: A Study of Spenser's 
April Eclogue and the Metaphors of English Protestantism," SpStud, 2 
(1981),75-91. 

The April eclogue of SC reflects the contemporary association between 
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Elizabeth and Solomon as rulers whose virtue and wisdom had created a pas
toral paradise. Elizabeth was compared not only to Solomon, but also to the 
pure bride of the Song of Solomon. An exploration of this contemporary way 
of addressing or of describing Elizabeth reveals the fears and ideals of the 
period; it also suggests that Sp's eclogue portrays both the ideal of the Pro
testant bride and prince and those forces o~posing the realization of this 
ideal. Hence, the eclogue describes two worlds: one, actual and fragmented, 
the other, possible and harmonious. [P.C.--T.P.R.] 

81.88 Keaney, Winifred Gleeson, "A Courtly Paradox in Book VI of Spenser's 
Faerie Queene," The Expansion and Transformation of Courtly Literature, 
ed. Nathaniel B. Smith and Joseph T. Snow (Athens: Univ. of Georgia Press, 
1980), pp. 185-203. 

Points out that the woman in the ritualized devotion of courtly love 
has a paradoxical and equivocal role, both a stimulus to nobility and a dis
traction like Eve or Delilah, "always threatening to undermine man's spiri
tual and 'martial prowess" (185). Illustrates from the career of Calidore 
that this ambivalent relationship between the woman and the knight still 
applies in Sp's view of "courtesy." "The essential paradox of the medieval 
courtly notion of love plagues Renaissance man as effectively as it did his 
medieval ancestors" (200). 

81.89 Luborsky, Ruth Samson, "The Illustrations to The Shepheardes Calender," 
SpStud, 2 (1981), 3-53. 

The results of this investigation, the first to include all the woodcuts 
and to analyze them from the perspective of art history, show that the blocks 
were made especially for SC and are not restrikes as has frequently been as
sumed. While the designs are in the Flemish tradition, the cutting is English; 
at least three hands can be distinguished. We see elements from the calen
drical-p2storal genre combined with features relating to the specific eclogue. 
This means that the designer(s) must have been given a set of directions to 
follow. The critical problem is to deduce this program. Although we find var
iation among the cuts both in the way each relates to its eclogue and in the 
level of detail, we see consistency in the way the poetic subject and the cal
endrical theme are stressed. This consistency means that the elements were 
prescribed. When the eclogue concerns the making or not-making of poetry, the 
subject is illustrated (seven cuts). The calendrical theme is shown obviously 
by the astrological signs, the labors of the month, and the quotations from 
previous calendrical illustrations; and subtly, through allusion to the mean
ing of the month's name or its characteristic activity. We see also direct 
quotation from fable books, and references to cuts in Barclay's Egloges and 
an emblem book. The manner or illustration is usually direct: what is depict
ed is what is described. While this manner is common in books aimed at a wide 
audience, it is surprising for a book of new poetry at the time. The depict
ive manner probably was chosen to refer back to the way Vergil's eclogues were 
illustrated from 1502 to the middle of the century. [P.C.--T.P.R.] 20 illus
trative figures in all. 

81.90 Montrose, Louis Adrian, "Interpreting Spenser's February Eclogue: Some 
Contexts and Implications, SpStud, 2 (1981), 67-74. 
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This commentary on the essay by Ronald B. Bond (81.83) summarizes the 
essentials of his argument; questions some of his conclusions and their im
plications; and pre3ents another perspective on "Februarie," its place in 
SC and in the context of Sp's career. Clashes between generations and be
tweeen ideologies of quiescence and ambition characterize not only "Februarie" 
but most of the other eclogues, the autobiographical fiction that frames the 
whole poem, and the social milieu of scholars and courtiers in which Sp worked 
and hoped to advance himself. The "meaning" of SC is generated in the dialectic 
between the.divergent experiences, attitudes, and achievements of Colin and Im
merito. The paradoxical combination of humility and self-assertion that char
acterizes the whole poem reveals Sp as neither a detached ironist nor an ortho
dox moralist but as a new poet and a young man with ap acute sense of the con
tradictions in his soical world and a profound concerr to find his way among 
them. In SC, his way is through the elaborate strategies of poetic discourse. 
From this perspective, the workings of "Februarie" mirror in little the work
ings of the whole poem. [P.C.--T.P.R.] 

81.91 Oram, William A., "Daphnaida and Spenser's Later Poetry," SpStud, 2 (1981), 
141-158. 

Daph is less a traditional elegy than a warning portrait. Sp portrays 
the grief of his pastoral mourner, Alcyon, as exaggerated and obsessive; his 
refusal to temper his sorrow betrays an impatience and a self-centeredness 
that contrasts with the n3rrator's self-control and his generous sympathy. 
The poem presents Sp's mourning friend, Arthur Gorges, with an unfavorable 
portrait and asks, implicitly, if Gorges will continue to display the impa
tience of his pastoral surrogate. In its tendency to upset our generic ex
pectations, its expanded role for the narrator and its fictive use of Sp's 
biography, Daph anticipates Sp's later poetry. [P.C.--T.P.R.] 

81.92 Rasmussen, Carl J., "'How Weak Be the Passions of Woefulness': Spenser's 
Ruines of Tim.e," SpStud, 2 (1981), ]59-181. 

The main speaker of RT, the genius of Verlame, is not a mouthpiece for Sp 
but a character in her own right. The en=my of such historic English worthies 
as Pendragon and Boadicea, Verlame has affinities with the Roman Whore of Baby
lon and certain Old Testament ruin-haunting creatures. Moreover, she is pos
sessed by the despair attendant upon sin, and her monologue is less an elegy 
than a complaint. Given that her theme is the grief arising from worldly loss, 
her plaint is inde0d a perverse consolatio in that it casts the narrator into 
despair rather than consoling him. Because of her perversity, many of Verlame's 
ideas, including her famous defense of poetry as a medium for making its sub
jects eternal, are implicitly cast into question. Indeed, the structure of 
the poem itself reminds us that poetry should not eternize its subjects but 
work in time to heal, civilize, and elevate the reader. At the same time, 
Verlame, precisely because of her sinful nature, is a suitable vehicle for ex
pressing grief, which from the Augustinian perspective of Protestantism is a 
weakness due to sin. Hence Verlame's lament for Leic~3ter, Sidney and others 
generates an aesthetic tension between the disorder of human grief (as expressed 
by Verlame) and the religious expectation of faith and hope. Only in the con
cluding two sets of visions does the poem become a true consolatio. The first 
set of visions, six scenes of worldly ruin, affirm the providential power of 
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God at work amid the transcience of things. The second set of visions, six 
symbolic renderings of the apotheosis of Sidney, reminds us of st. Paul on 
resurrection and sets forth Sidney as an example of the risen elect. In this 
manner do the final visions answer and assuage the despair engendered in the 
narrator by Verlame. [P.C.--T.P.R.] 

81.93 White, Robert A., "Shamefastnesse as Verecundia and as Pudicitia in The 
Faerie Queene," SP, 78, No.4 (Fall 1981), 391-408. 

The ShamefaE:tnesse in FQ II. ix and the one in IV. x stand for two related 
but different attributes. The first is a natural aversion to evil and dis
grace of any kind. The second is "a primarily feminine quality which accom
panies chastity," "which controls sexual desires and conduct through the fear 
of disgracefully lustful or wanton behavior." 

SPENSER IN GERMANY 

By an oversight we failed to publish the following review in issue 12.1. 
We publish it here separately to acknowledge this mistake. 

81.94 Clemen, Wolfgang. 
tungsgeschichte. 
schaften, 1978. 

Originalitaet und Tradition in der englischen Dich
Munich: Verlag der Bayerischen Akademie der Wissen-
90 pp. 

Since all literature should be regarded as a complex interplay of con
serving and innovating forces, Clemen considers the relationship between ori
ginality and tradition as one of the key problems of literary history. Too 
often tradition and originality, convention and revolt, continuity and innova
tion, imitation and inspiration are misunderstood as mutually exclusive cri
teria. In re~lity (i.e., in the poet's workshop) they are highly dependent on 
each o tber. Literature is not written in a traditionless waste land, and a 
poem without references to existing reservoirs of meter, rhythm, rhyme, tone, 
imagery, and topoi is inconceivable. The originality of a poem does not mean 
its independence of and difference from all poems previously written. 

Clemen warns the critic not to dissect "old" and "new" elements in a 
poem. A poem is an organized "amalgam" of traditional and original ingredi
ents, a well-dosed mixture of "continuity" and "innovation." It is impossible 
to read a poem and to measure out its "tradition" and its "originality." 

After these introductory remarks Clemen dedicates his further chapters 

I 
• 

to Sp, Donne, Milton, Marvell and a choice of eighteenth-century writers and 
Romantic poets (Pope, Edward Young, Blake, Wordsworth). In his excellent chap
ter on Sp Clemen regards the poet of Epith and SC as a writer whose fertile 
imagination and far-reaching originality would have been unthinkable without 
a strong awareness of binding traditions and cirective patterns. Sp as a "poet 
whose receptivity is equalled only by his originality (Dougles Bush, Mythology 
and the Renaissance Tradition in English Poetry, 1960) thus becomes the model 
poet for the poetics of "tradition" and "originality" and Epith its model poem: 
stylizing and realism, conventionality and spontaneity, solemnity and humor, 
dignity and boisterousness mark the artful synthesis of "imitation" and "in
vention," of "conservatism" and "experiment." 

[Werner Bies] 
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DISSERTATION ABSTRACTS 

81.95 Emerson, Cornelia Dozier. Themes of T~ansformation in Spenser, Milton, 
and Shelley. Yale University, 1980. DAI: 41:4718-A. Order No. 8109665. 
225 pp. 

Traces themes of change and transformation in a series of poems by Sp, 
Milton, and Shelley, primarily showing the persistence of these themes from 
the Renaissance to Romanticism and secondarily exploring changes in the rela
tionship of man to nature in the selected poems. The emphasis is on close 
reading and explication, supplemented at times by reference to the classical 
sources, to the other poetry and prose of the authors, and to the work of modern 
scholars and critics. Ch. I explores the idea of natural mutability in Sp and 
Shelley, in Florime11, the Garden of Adonis, and MC, and in such poems of Shel
ley as "The Cloud" and "The Sensitive Plant." Ch. II deals with Comus, where 
the theme of transformation seems to define the moral choice given to the 
human being in the natural world--whether to be transformed into a lower, 
bestial form or into a higher, spiritual one. Ch. III focuses on Prometheus 
Unbound, where the action climaxes in the sudden transformation of human na
ture, human society, and nature itself. 

81.96 Rupprecht, Carol Schreier. The Ma~t ial Maid: And~ogyny in Epic f~om 
Vi~gil to the Poets of the Italian Renaissance. Yale University, 1976. 

The hero is the most conspicuous feature of epic poetry. Human character 
on a scale commensurate with the scope of the genre is inseparable from our 
concept of it. But such impressive character is not confined to the heroes. 
Beginning with Camilla in the Aeneid, the martial maid in epic is worthy of 
more serious attention than readers traditionally have given her. This study 
focuses on the martial maid from Camilla through the epics of Statius. the 
Psychomachia, Quintus of Smyrna's Fall of T~vy to Orlando Innamo~ato, O~lando 

Fu~ioso, and Ge~usalemme Libe~ata. 

Seen from an archetypal perspective, the martial maid's balance of 
strength and beauty mark her as representing the archetype of androgyny. As 
androgyne she not only reconciles the masculine and the feminine, but in Ren
aissance epic particularly she embodies a much more inclusive coincidentia 
oppositorum where the poise at the center is maintained as a process and not 
as a fixed state, a balance recognized in the Renaissance as a form of perfec
tion. 

The martial maid is a core image in a dynamic relationship with other 
images including vi~go, pue~, amazon, goddess (aspects of self) and twin, 
virgin mother, ~egina, loved one (relationships with others). Also, a dis
tinct language of liminality accompanies the entrance of the martial maid into 
the epic, a language which forms, along with image and archetype, the phenom
enon of epic androgyny. The study concludes with a look at FQ and suggestions 
of directions this new archetypal method might take. 
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1. Life 

500. Petti, Anthony. "Edmund Spenser (1552?-1559)." In his English 
Literary Hand from Chaucer to Dryden. Cambridge, MA: Harvard University 
Press, 1977, pp. 25-26. 

II. Works: Editions and Selections 

501. Auld, William and Reto Tossetti, eds. Angla Antologio, 1000-1800. 
Rotterdam: Universala Esperanto-Asocio, 1957. 

502. Barrell, John and John Bull, eds. The Penguin Book of English 
Pastoral Verse. London: Allen Lane, 1974. 

503. Brooks-Davies, Douglas, ed. The Faerie Queene: A Selection. 
Everyman's Library. London: Dent, 1976. 

504. Delattre, Floris, ed. Selected Poems. Paris: Societe d'Edition 
Les Belles Lettres, 1947. 

505. Hough, Graham, introd. The Faerie Queene, 1596 and Two Cantos of 
Mutabilitie, 1609. 2 vols. London: Scolar Press, 1976.---
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507. Nye, Robert, ed. A Book of Sonnets. New York: Oxford University 
Press, 1976. 

III. Bibliographies 

508. Watson, George, ed. The New Cambridge Bibliography of English 
Literature: Volume I 600-1660. Cambridge: Cambridge University Press, 
1974, cols. 1029-47. 

IV. Allusions 

509. Boswell, Jackson Campbell. "Chaucer and Spenser Allusions Not 
in Spurgeon and Wells." AEB, 1 (January, 1977), 30-32. 

510. Woodhuysen, Henry. "Spenser's Allusions." N&Q, 26 (October, 
1979), 401. 
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V. General Spenser Criticism 

511. Allen, Orphia Jane. "William Blake's Criticism of the English 
Poets." Oklahoma, 1979. DAI, 40:2068A. 

512. Attridge, Derek. "The Elizabethan Experiments in English 
Quantitative Verse." Doctoral diss., Cambridge, 1972. Index to Theses, 
22 (1971-72), Item 393. 

513. Bruten, A. G. "Res and verba in Spenser's Poetic." Doctoral 
diss., Cambridge, 1966. Index t~ses, 16 (1965-66), Item 250. 

514. Bushrui, Suhei1. "ThePoetry . " In Francis Warner: Poet and 
Dramatist. Ed. Tim Prentki. Knotting, Bedfordshire: Sceptre Pres;:-
1977, pp. 110-30. 

515. Cole, Howard C. ~ Quest of Inquirie: Some Contexts £i Tudor 
Literature. Indianapolis, IN: Pegasus-Bobbs-Merrill, 1973. 

516. Ellrodt, Robert. "Les Structures Fondamentales de la Pensee et 
de la Sensibilit~ dans l'Oeuvre Po~tique de Spenser." Annales de la 
Facult~ des Lettres et Sciences Humaines de Nice, 18 (1972), 5-16.--

517. Ferguson, Arthur B. Clio Unbound: Perception of the Social 
and Cultural Past in Renaissance England. Duke Monographs in Medieval 
and Renaissance Studies, Number 2. Durham, NC: Duke University Press, 1979. 

518. Gans, Nathan A. "Archaism and Neologism in Spenser's Diction." 
MP, 76 (May, 1979), 377-79. 

519. De l e t e d. 

520. Herendeen, Wyman Heyroth. "The Strong Brown God: A History of 
the River Topos rund a Critical Survey of Its Use in English Literature, 
1545-1678." Toronto, 1976. DAI, 39:4243A. 

521. Hobsbaum, Philip. Tradition and Experiment in English Poetry. 
London: Macmillan, 1979. 

522. Holland, William H. "'Brother, Englishman, and Friend': A Study 
of the Poetic Relationship Between Spenser and Wordsworth." Doctoral 
diss., Edinburgh, 1966. Index to Theses, 17 (1966-67), Item 410. 

523. De l eted, 

524. Izod, Kenneth J. "The Garden in English Poetry, 1590-1690." 
Doctoral diss., Leeds, 1972. Index ~ Theses, 23 (1971-72), Item 400. 

525. Kuhn, Ursula. "Spenser, Edmund." In her English Literary Terms 
in Poetological Texts of the Sixteenth Century. 3 vols. Elizabethan 
and Renaissance Studies, Vols. 32-34. Ed. James Hogg. Sa12burg: 
Institute for English Language and Literature, 1974, III, 965-87. 



526. Mallette, Richard Pau1. "Spenser, Milton, and Renaissance 
Pastora1." Doctoral diss., Harvard, 1977. 

527. Morris, Francis Joseph. "Metaphor and Myth-, Shaping Forces in 
C. S. Lewis' Critical Assessment of Medieval and Renaissance Literature." 
Pennsylvania, 1977. DAI, 38:6708A. 
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528. Muth, Marcia Finley. "Elizabethan Praise of 
Interaction in Royal Panegyric." Ohio State, 1977. 

529. 
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530. Sherbo, Arthur. "Chaucer to Spenser." In his English Poetic b"O 

Diction from Chaucer to Wordsworth. Lansing, MI: Michigan State University 
Press, 1975, pp. 44-68: 
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535. Warnke, Frank. "The Baroque Epic." In his Versions of Baroque: 
European Literature in the Seventeenth Century. New Haven: Yale 
University Press, 1972, pp. 158-86. 

536. Wittreich, Joseph Anthony, Jr. IliA Poet amongst Poets': Milton 
and the Tradition of Prophecy." In Milton and the Line of Vision. Ed. 
Joseph Anthony Wittreich, Jr. Madison: University of Wisconsin Press, 
1975, pp. 97-142. 

VI. General Criticism of The Faerie Queene 

537. Bartram, G. W. "Allegories of Grace in The Faerie Queene." 
Doctoral diss., London (Birkbeck College), 1975. Index to Theses, 
25, Part 1 (1974-75), Item 250. 

538. Bayley, Peter, ed. Spenser: The Faerie Queene: ! Casebook. 
London: Macmillan, 1977. 

539. Beatty, Bernard. "Lord Byron: Poetry and Precedent." In 
Literature of the Romantic Period 1750-1850. Ed. R. T. Davies and 
B. G. BeattY: Liverpool: Liverpool University Press, 1976, pp. 114-34. 

540. Bogel, Fredric V. "Fables of Knowing: Melodrama and Related 
Forms." Genre, 11 (Spring, 1978), 83-108. 
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541. Bruyn, Lucy de. Woman and the Devil in Sixteenth-Century 
Literature. A Bear Book. Tisbury, Wiltshire: Compton Press, 1979. 

542. De l eted. 

543. De l e ted. 

544. Co1ie, Rosalie 1. "Being and Becoming in The Faerie Queene." 
In her Paradoxica Epidemica: The Renaissance Tradition ~ Paradox. 
Princeton, 1966; rpt. HamdeniCN: Shoe String-Archon, 19.76. 

545. Comito, Terry. "Beauty Bare: Speaking Waters and Fountains in 
Renaissance Liter ature." In Fons Sapientiae: Renaissance Garden Fountains. 
Introd. Elisabeth B. MacDougall. Dumbarton Oaks Colloquium on the 
History of Landscape Architecture, 5th, 1977. Washington, DC: Dumbarton 
Oaks, 1978, pp. 17-58 . 

546. Cook, Timothy. "Gabriel Harvey, 'Pasqui11,' Spenser's Lost 
Dreames, and The Faerie Queene." YES, 7 (1977), 75-80. 

547. Fender, Stephen. "The Faerie Queene." In Frank Kermode, Stephen 
Fender, and Kenneth Palmer. English Renaissance Literature: Introductory 
Lectures. Introd. Frank Kermode. London: Gray Mills, 1974, pp. 12-29. 
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550. De l eted. 

551. Grant, John E. and Robert E. Brown. "Blake's Vision of Spenser's 
Faerie Queene: A Report and Anatomy." B1akeN, 8 (Winter, 1974-75), 56-85. 

552. Green, Paul D. "The Treatment of Suicide in the Later Books of 
The Faerie Queene." PPMRC, 2 (1977), 77-85. 

553. Gregory, E. R. "More About Spenser and 'De Mvsarum Inventis. ,II 
AN&Q, 14 (January, 1976), 67-71. 

554. Hansen, Abby Jane Dubman. "Gem Imagery in The Faerie Queene." 
In her "Sermons in Stones: The Symbolism of Gems in English Renaissance 
Literature." Doctoral diss., Harvard, 1977, pp. 53-125. 

555. Harnack, Harvey Andrew. "The Typological Divine: A Study in the 
Figural Expression of Renaissance Kingship." Oklahoma State, 1976. 
DAI, 37:5851A. 

556. Hedley, Eleanor J. "Masculine and Feminine in The Faerie Queene: 
An Ontological Analysis." Bryn Mawr, 1973. DAI, 35:1223A. 



557. Helmke, Ingrid. Studien zum Strukturbild der Faerie Queene 
im Vorstellungsbereich der Tausch~. European University Papers. 
Series 14: Anglo-Saxon Language and Literature, Vol. 18. Berne: 
Herbert Lang, 1974. 

558. Hogan, Helen Magee. "Abstract: 'Significant Horses in Spenser's 
The Faerie Queene. "' CCTE, 39 (1974), 63. 

559. Huffman, Chalmers Clifford. "The Earliest Receptions of Tasso in 
Elizabethan England. "' RLMC, 32 (December, 1979), 245-61. 
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561. Johnson, D. A. 
diss., Cambridge, 1978. 

"Spenser's Style in The Faerie Queene." Doctoral 
Index to Theses, 28, Part 2 (1981), Item 4922. 

562. Kahn, Edward. "Semantic Marginal Complexity: A Model for 
Figurative Meaning in Literature." Poetics, 6 (March, 1977), 27-40. 

563. Kermode, Frank. "Political and Ecclesiastical Allegory in 
The Faerie Queene." In Frank Kermode, Stephen Fender, and Kenneth 
Palmer. English Renaissance Literature: Introductory Lectures. Introd. 
Frank Kermode. London: Gray-Mills, 1974, pp. 1-11. 

564. Kipling, Gordon. "The Faerie Queene and the Burgundian Duke." 
In his The Triumph of Honor: Burgundian Origins of the Elizabethan 
Renaissance. The Sir Thomas Browne Institute. The Hague: Leiden 
University Press, 1977, pp. 152-68. 

565. Knight, W. N. "'To Enter lists with God': Transformation of 
Spenserian Chivalric Tradition in Paradise Regained." Costerus, 2 
(1972), 83-108. 

566. Leonard, Frances McNeely. Comedy in Allegory: A Study of Vision 
and Technique in the Chaucer Tradition from The Book of the Duchess to 
The Faerie Queene." Kansas, 1972. DAI, 33: 63l6-l7A.- --

567. Lewis, Sandra Sidelle. "The Epic Elements in James Joyce's 
Ulysses." Fordham, 1979. DAI, 39:6778-79A. 

568. Loring, Katherine Moray. 
Front Matter." Michigan, 1977. 

"Writer and Audience in Elizabethan 
DAI, 38:6744A. 

569. Manning, R. J. "Spenser's Use of Emblems in The Faerie Queene." 
Doctoral diss., Edinburgh, 1978. Index to Theses, 28, Part 2 (1981), 
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May, Denton B. 
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572. Maynor, Natalie. "Joseph Beaumont's Psyche in the Seventeenth
Century Context." Tennessee, 1978. DAI, 39:6780A. 

573. Deleted. 

574. McGregor, James Harvey, Jr. "Tragedy in Medieval and Renaissance 
Ovidian Imitations." Princeton, 1975. DAI, 37: 276-77A. 

575. 
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Moody, Ellen Nancy. 
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"Richardson, Romance, and Reverie." C.U.N.Y. , 

576. Moore, Maxine. That Lonely Game: Melville, Mardi, and the Almanac. 
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Renaissance Epic." S.U.N.Y. at Buffalo, 1973. DAI, 34:5l21A. 

591. Sexton, Joyce H. "The Slandered Woman in The Faerie Queene." 
In her The Slandered Woman in Shakespeare. ELS Monograph Series, 12. 
Victoria, B. C.: University of Victoria Press, 1979, pp. 27-38. 

592. Deleted. 

593. Shen, Jane. "By Hook or Crook: Comic Folklore in Spenser." 
In P~oceedings Ei the Fifth National Convention of the Popular Culture 
Association. Ed. Michael T. Marsden. Bowling Green, OH: Popular Culture 
Association, 1975, pp. 789-800 [microfilm]. 

594. Steadman, John M. "The Arming of an Archetype: Heroic Virtue and 
the Conventions of Literary Epic." In Concepts of the Hero in the Middle 
Ages and the Renaissance. Papers from the Fourth and Fifth Annual 
Conferences of the Center for Medieval and Early Renaissance Studies. 
S.U.N.Y. at Binghamton, 2-3 May 1971. Ed. Norman T. Burns and Christopher 
J. Reagan. Albany: State University of New York Press, 1975, pp. 147-96. 

595. Tashjian, Carol M. "Studies in Renaissance Rhetoric and 
Literature." Brandeis, 1974. DAI, 35:l063-64A. 

596. Tolliver, Johnny Edward. "XII. Seuerall Dayes: A Study of Time in 
The Faerie Queene." Doctoral diss., Harvard, 1974. 

597. Tucker, John Arthur. "A Study Towards an Edition of The Dawn in 
Britain by Charles M. Doughty." Toronto, 1975. DAI, 38: 5470A. ---

598. Uhlig, Claus. "Edmund Spensers Faerie Queene." In Ludwig 
Borinski and Claus Uhlig. Literatur der Renaissance. Dusseldorf: 
August Bagel, 1975, pp. 139-43. --

599. Deleted. 

600. Umunc, H. "The Many and the One in The Faerie Queene: A Study of 
Interrelating Patterns." Doctoral diss., London (King's College), 1975. 
Index ~ Theses, 25, Part 1 (1974-75), Item 254. 

73 

601. Willett, Steven J. "The Set Pieces of Spenser's The Faerie Queene." 
California at San Diego, 1972. DAI, 33:5755A. 

602. Williams, Arnold. "The Uses of Myth: Spenser's Faerie Queene." 
Indiana Social Studies Quarterly, 28 (Winter, 1975-76), 38-49. 

603. Wilson, J. L. "A Consideration of Spenser's Treatment of Romance 
Themes in The Faerie Queene in the Light of Elizabethan Attitudes to 
Romance." Doctoral diss., Cambridge, 1975. Index to Theses, 25, Part 2 
U975-76), Item 5384. 



74 

604. Wittreich, Joseph Anthony, Jr. 
Misreading Milton and the Romantics." 
No.1 (1975), 1-3. 

"Cartographies: Reading and 
Milton and the Romantics, 6 

605. Zeller, Donna. Chastity and Friendship in the Faerie Queene 
of Edmund Spenser." Doctoral diss., California at San Diego, 1971. 

VII. Criticism of Individual Books of The Faerie Queene 

1. The Faerie Queene, Book One 

606. Allen, Margaret J. "The Harlot and the Mourning, Bride." In 
The Practical Vision: Essays in English Literature in Honour of Flora 
Roy. Ed. Jane Campbell and James Doyle. Waterloo: Wilfrid Laurier 
University Press, 1978, pp. 13-28. 

607. Allentuck, Marcia. "Henry Fuseli's Queen Katherine's Vision 
and Macklin's Poets' Gallery: A New Critique." JWCI, 39 (1976), 266-68. 

608. Boase, T. S. R. ''Macklin and Bowyer." JWCI, 26 (1963), 148-77. 

609. Crawford, John W. "The Fire from Spenser's Dragon: The Faerie 
Queene, Lxi." In his Discourse: Essay ~ English and Ame't'i~ Literature. 
Costerus, N.S. 14 (1978), 3-9. 

610. Dub an , James. "The Spenserian Maze of Melville's Pierre." ESQ, 
23, No.4 (1977), 217-25. 

611. Deleted. 

612. Estrin, Barbara L. '~inding the Poet in the Narrator's Tale: The 
Lost Child in Book I of The Faerie Queene." CahiersE, 12 (October, 1977), 
21-43. 

613. Ewald, Robert James. "The Jungian Archetype of the Fairy Mistress 
in Medieval Romance." Bowling Green, 1977. DAI, 38: 545IA. 

614. Fitzmaurice, James Barry. "Iconography and Book I of The Faerie 
Queene." Iowa, 1971. DAI, 32':5l80A. 

615. Deleted. 

616. Frushell, Richard C. and Bernard J. Vondersmith. "The Redcrosse 
Dwarf in Book I of The Faerie Queene." LJHum, 4 (Spring, 1978), 52-58. 

617. Fujii, Haruhiko. "The Faerie Queene, Book I: Monogatari toshiteno 
Tokushoku." EigoS, 123 (1977), 100-02. 

618. Gartenberg, Patricia A. "Spenser's Legend of Holiness and the 
Moral Virtue Tradition: Sources and Antecedents as Aids in Reading Book One 
of The Faerie Queene." C.U.N.Y., 1973. DAI,33:6309A. 



619. Gautreau, Henry W., Jr. "Hawthorne the Master Genius." SLM, 1 
(Spring, 1975), 55-59. 

620. Harris, Duncan S. "The Paradox of Allegory: Being and Becoming 
in Spenser and Prudentius." WascanaR, 9 (Spring, 1974), 66-74. 

621. Deleted. 

622. Hime1ick, Raymond. "Hawthorne, Spenser, and Christian Humanism." 
~, 21, No.1 (1975), 21-28. 

623. Himy, Armand. "Tradi.tion et Modele." In Tradition et Innovation: 
Litterature et Para1itt~rature. Actes du Congres de Nancy (1972). Societe 
des Ang1icistes de l'Enseignement Superieur. Paris: Didier, 1974, 
pp. 61-64. 

624. Johnson, Jos. A., Jr. "The Journey of the Red Cross Knight and 
the Myth of the Hero." SCB, 33 (Winter, 1973), 203-06 . 

. 1625. Klein, Joan Larsen. "From Errour to Acrasia." HLQ, 41 (May, 
1~78), 173-99. 

626. LaBossi~re, C. R. "Conradian Analogues." JCT, 2 (July, 1977), 
57-59. 

627. McAuley, James. "The Form of Una's Marriage Ceremony in The 
Faerie Queene." N&Q, 21 (September, 1974), 410-11. --

628. McClung, William A., Jr. "Jonson's 'To Penshurst,' 1-5,99-102." 
Exp1, 33 (May, 1975), Item 78. 

629. Deleted. 

630. Pearson, D'Orsay W. "Spenser's Labyrinth--Again." SIcon, 3 
(1977), 70-88. 

631. Ridenour, George M. "Justification by Faith in Two Romantic 
Poems." WC, 10 (Autumn, 1979), 351-52. 

632. Rush, Richard R. "An Iconographic Source of Lucifera." SIcon, 
2 (1976), 121-25. 

633. Shroeder, John. "Alice Doane's Story: An Essay on Hawthorne and 
Spenser." NHJ, (1974),129-34. 

634. 
(1970), 

635. 

Strauss, Peter. 
10-20. 

Deleted. 

"Diary of a Man Reading Spenser." 

2. The Faerie Queene, Book Two 

BOLT, 1 

636. Allen, Michael J. B. "Macbeth 's Genial Porter." ELR, 4 (Autumn, 
1974), 326-36. 

75 



76 

637. Baxter, ChalO:les. "Spider. Lady: Images of Domination in Book II of 
The Faerie Queene.'~ Paunch;-No. 35 (February, 1972), 67-99. 

638. Broaddus, J~es · W. "The Earliest Commentary on Spenser's 
Numerological Stanza." N&Q, 23 (December, 1976), 539. 

639. Brooks, Harold F. "Richard III: Antecedents of Clarence's Dream." 
ShS, 32 (1979), 145-50. 

640. Bump, Jerome. "Abstract: Keats' 'Lamia' and Spenser's 'Bowre 
of Bliss. "' CCTE, 39 (1974), 62. 

641. De l eted. 

642. Chambers, Jane. "Two Legends of Temperance: Spenser's and 
Hawthorne's." ~, 20 (1974), 275-79. 

643. Cox, John D. "Epistemological Release in The Silver Chair." In 
Longing for ~ Form: Essays on the Fiction of ~ ~ Lewis. Ed. Peter J. 
Schakel. Kent, OH: Kent State University Press, 1977, pp. 159-68. 

644. Darnell, Donald G. "'Doctrine by Ensample': The Emblem and The 
Marble Faun." TSLL, 15 (Summer, 1973), 301-10. --

645. Fujii, Haruhiko. "Phaedria no Yuwaku: The Faerie Queene, 2.6.2-38 
ni tsuite." EigoS, 124 (1978), 344-45. 

646. Gleckner, Robert F. "Blake's Miltoniz i ng of Chatterton." BlakeN, 
11 (Summer, 1977), 27-29. 

647. Hannah, Susan. 
the Bad, and the Ugly." 

"Womb(an) Power: Or a Faerie Tale of the Good, 
ReAL, 5 (1978), 27-35. 

648. Hawkins, Harriett. "'Of Their Vain Contest': Poetic and Critical 
Deadlocks in Paradise Lost and Spenser's Bower of Bliss." In her 
Poetic Freedom and Poe~Truth: Chaucer, Shakespeare, Marlowe, Milton. 
Oxford: Clarendon Press, 1976, pp. 55-77. 

649. Huffman, Clifford Chalmers. "History in Hawthorne's 'Custom 
House. '" ClioI, 2 (February, 1973), 161-69. 

650. Jones, Buford. "Hawthorne and Spenser: From Allusion to Allegory." 
NHJ, (1975), 71-90. 

651. Deleted . 

652. Kyle, Linda Davis. "Milton's Eden: Cyclical Amplifications of 
Spenser's Gardens." 3ELit, 55 (September, 1978), 1-14. 

653. McKim, William M., Jr. "The Divine and Infernal Comedy of 
Spenser's Mammon." ELWIU, 1 (Spring, 1974), 3-16. 



654. Michie, Donald Michae1. "A Critical Edition of The True Chronicle 
Ristoryof King Leir and His Three Daughters, Gonori11, Ragan, and 
Corde11a." Wisconsin at Madison, 1979. DAI, 40:3320A. 

655. Nelson, Byron C. "Milton's Comus as an Aristotelian Masque of 
Self-Restraint." WVUPP, 22 (1975), 10-20. 

656. Price, John. "Phedon's Fury: Some Psychoanalytic Notes on The 
Faerie Queene II, Canto iv." L&P, 26, No.4 (1976), 167-71. --

657. Thomson, Patricia. "A Precedent for Donne's 'The Comparison. '" 
N&Q, 24 (December, 1977), 523-24. 

658. Wells, Robin Head1am. "Song from Spenser's The Faerie Queene." 
CritS, 6 (1973), 7-11. 

3. The Faerie Queene, Book Three 

659. Bean, John C. "From Britomart to Tamyra: Chastity and Visions of 
Order in Spenser, Shakespeare, and Chapman." Univ. of Washington, 1972. 
DAI, 33:6861-62A. 

660. Deleted: 

661. Bergeron, David. "The Mythical Structure of All's Well That Ends 
We11." TSLL, 14 (Winter, 1973),559-68. 

662. Deleted. 

663. Ende, Mark L. "The Theological Virtues and Book III of Spenser's 
Faerie Queene." Thoth, 16, No.2 (1976), 25-45. 

664. Galyon, Linda R. "The Faerie Queene, Book III: The Rhetoric of 
the Web." Iowa, 1974. DAI, 35:2266-67A. 

665. Harwood, Ellen Apri11. "Venus and Adonis: Shakespeare's Critique 
of Spenser." JRUL, 39, No. 1 (19~44-60. 

666. Reale, E. M. "Patterns of Meaning in the F1orime11 and Marine11 
Narratives in Books III and IV of The Faerie Queene." Doctoral diss., 
London (University College), 1975. Index ~ Theses, 25, Part 1 (1974-75), 
Item 645. 

667. James, W. R. "The Structure of Meaning in Books III and IV of The 
Faerie Queene." Doctoral diss., Edinburgh, 1972. Index to Theses, 22-
(1971-72), Item 371. 

668. Deleted. 

77 



78 

669. Quint, David Louis. "The Source as a Renaissance Metaphor: 
Imitations of the Fourth Georgic in Renaissance Literature." Yale,1976. 
DAr, 38: 249A. 

670. Robinson, Lillian Sara. "Monstrous Regiment: The Lady Knight in 
Sixteenth-Century Epic." Columbia, 1974. DAI, 35:6107-08A. 

671. Shwartz, Susan Martha. "The Prophecies of Merlin and Medieval 
Political Propaganda in England: From Geoffrey of Monmouth to Henry VII." 
Doctoral diss., Harvard, 1975. 

672. Wood, Robert E. "Britomart at the House of Bus:lrane." SAB, 43 
(May, 1978), 5-11. 

4. The Faerie Queene, Book Four 

673. Evans, Josephine. "The Romance Matrix of Spenser's Faerie Queene: 
Some Observations on Book IV." In! Festschrift for Professor Marguerite 
Roberts ... On the Occasion ~ Her Retirement from Westhampton College, 
University of Richmond, Virginia. Ed. Frieda Elaine Penninger. Richmond, 
VA: University of Richmond Press, 1976, pp. 48-58. 

674. Haskin, Dayton W., S. J. "Visionary Experience in Spenser." 
Thought, 54 (December, 1979), 365-75. 

675. Weller, Barry Leigh. "The Other Self: Aspects of the Classical 
Rhetoric of Friendship in the Renaissance." Yale, 1974. DAI, 35:2959A. 

5. The Faerie Queene, Book Five 

676. Airoan, Henry C. "Spenser's Debt to Heliodorus in The Faerie 
Queene." ESRS, 22, No.4 (Spring, 1974), 5-18. 

677. McAuley, James. "Poli tics versus Art in Book Five of The Faerie 
Queene." SoRA, 8 (March, 1975), 22-33. 

678. Moses, Carole. "A Spenserian Echo in The Confidence Man." 
MSEX, No. 36 (November, 1978), 16. 

679. Strong, Roy C., and J. A. Van Dorsten. Leicester's Triumph. 
The Sir Thomas Browne Institute. Leiden: Leiden University Press, 1964 • 

. 6. The Faerie Queene, Book Six 

680. DeNeef, Leigh A. "'Who now does follow the foule Blatant Beast': 
Spenser's Self-Effacing Fictions." Renaissance Papers 1978. Ed. A. Leigh 
DeNeef and M. Thomas Hester. Durham, NC: Southeastern kenaissance 
Conference, 1979, pp. 11-21. 

681. Duban, James. "Hawthorne's Debt to Edmund Spenser and Charles 
Chauncy in 'The Gentle Boy. '" NHJ, (1976), 189-95. 



682. Entzminger, Robert L. "Courtesy: The Cultural Imperative." 
~, 53 (Summer, 1974), 389-400. 

683. Estrin, Barbara L. "Death as the Mother of Beauty in Book VI of 
The Faerie Queene." CahiersE, 16 (October, 1979), 3-17. 

684. Faulkner, Heather Christine. "Court and Country in English 
Renaissance Pastoral." George Washington, 1977. DAI, 38:6695A. 

685. Green, Paul D. "Spenser and the Masses: Social Commentary in The 
Faerie Queene." JHI, 35 (July-September, 1974), 389-406. --

686. Hinchcliffe, Judith C. "The Steele-Head Speare and the Shepheards 
Hooke: A Study of Book VI of The Faerie Queene." Toronto, 1971. DAI, 
33:5125A. 

687. Deleted. 

688. Pollock, Zailig H. "The Sacred Nursery of Virtue: Book VI of 
The Faerie Queene in Relation to the Pastoral Tradition and to The Faerie 
Queene as a Whole." Doctoral diss., London (Queen Mary Col1ege~1975. 
Index to Theses, 25, Part 1 (1974-75), Item 252. 

689. Rob bs, Edward Bret t. "Book VI of The Faerie Queene: The Reader's 
Education in Courtesy." Vanderbilt, 1974. DAI, 35:4453A. 

690. Deleted. 

69l. Swan, James Morrill. "History, Pastoral and Desire: A 
Psychoanalytic Study of English Renaissance Literature and Society." 
Stanford, 1974. DAI, 35:3702-03A. 

692. Whigham, Frank Frederick, Jr. '" Fayned showes and forgerie': 
Courtesy and Political Suasion in English Renaissance Literature." 
California at San Diego, 1976. DAI, 37:4380A. 

7. Two Cantos of Mutabi1itie 

693. Deleted. 

694. 
1974. 

Ko1ins, Leonard William. "Optimism in The Faerie Queene." 
DAI, 35:5351A. 

695. Maynard, John. "Narrative Technique in Spenser's Cantos of 
Mutabilitie." JNT, 4 (May, 1974), 100-08. 

VIII. The Minor Poems 

1. The Shepheardes Calender 

696. Birrell, T. A. The Library of John Morris: The Reconstru 
~ Seventeenth-century CoIIection. London: British Museum Publica! 

Duke, 

79 



80 

697. 
N&Q, 24 

Boire, Gary A. "Pope's 'Winter' (71-2): A Possible Source." 
(May-June, 1977), 231. 

698. Deleted. 

699. Bradford, Alan T. '~irrors of Mutability: Winter Landscapes in 
Tudor Poetry." ELR, 4 (Winter, 1974), 3-39. 

700. 
363-79. 

Cooper, Helen. "The Goat and the Eclogue." 

701. Davies, H. Nevill 
Milton's 'On the Morning 
in English Literature fro 
Cambridge: Brewer; Totowc 

702. Dixon, Michael F, 
Spenser's Shepheardes Ca 

703. Doherty, Mary Ja 
Architectonics in the En 
DAI, 38:4840A. 

J)o LAJ.P ~ ~ 
~ 

PR 
1tJ3 
.J?GJ 

~, 53 (Summer, 1974), 

: Stanzaic Design in 
tair Forms: Essays 
ren-Sofie Rostvig . 
• 1975, pp. 85-117. 

ethods of Advocacy in 
7), 131-54. 

~owledge: Literary 
In at Madison, 1977. 

704. Dorangeon, Simone. l'Eglogue Anglaise de Spenser a Milton. 
Etudes Anglaises, 49. Paris: Didier, 1974. 

705. Enelow, David Michael. "The Rhetoric of Pastoral." Yale, 1977. 
DAI, 39:l585A. 

706. Fujii, Haruhiko. "Colin Clout no seicho--Yushu kara Kanso e." 
Oberon, 14, No.2 (1973), 2-10. 

707. De leted. 

708. Galigani, Giuseppe. "Per una lettura di 'March' di Edmund 
Spenser." RLMC, 25 (December, 1972), 255-72. 

709. "Una nota su Spenser a il Poliziano." RLMC, 29 (June, 
1976), 122-28. 

710. Grennan, Eamon. "Telling the Trees from the Wood: Some Details 
of As You Like It Examined." ELR, 7 (Spring, 1977), 197-206. 

711. Hermes, Hans-Joachim. "Edmund Spenser and Frank's Singing in the 
Fair Maid E.!. the Exchange." In Elizabethan Studies. Ed. James Hogg. 
Salzburg Studies in English Literature, Vol. 12. Salzburg: Institute 
for English Language and Literature, 1973, pp. 100-06. 

712. Holloway, John. Proud Knowledge: Poetry, Insight and the Self, 
1620-1920. London: Routledge and Kegan Paul, 1977. 

713. Irot, M. Kristina Faber. "The Pastoral Inquiry: Dialectical Form 
in Renaissance Pastoral Literature." Claremont, 1978. DAI, 38:6742-43A. 



714. Knerr, Anthony David. "Shelley's Adonais: A Critical Edition." 
New York, 1978. DAI, 38:3599A. 

715. Legocka, Ewa. '~n and the Hierarchy of the Christian Platonism 
As Presented in Selected Poems of Edmund Spenser." SAP, 7 (1975), 149-57. 

716. Luborsky, Ruth. "The Shepheardes Calender: The Book and Its 
Illustrations." Temple, 1977. DAI, 38:2098A. 

717. Malpezzi, Frances. 
in the December Eclogue." 

"By the Waters of Babylon: A Psalmic Allusion 
PAPA, 3 (Spring, 1977), 34-39. 

718. McLane, Paul E. "Skelton's Colyn Cloute and Spenser's Shepheardes 
Calender." SP, 70 (April, 1973), l4l-59. 

719. Deleted. 

720. Shore, David R. "Morrell's Earthly Paradise and the Varieties of 
Pastoral in Spenser's July Eclogue." ESC,S (Spring, 1979), 1-15. 

721. "Spenser and the Poetics of Pastoral: A Study of the World 
of Colin Clout." Doctoral diss., Birmingham, 1972. Index to Theses, 23 
(1972-73J, Item 316. 

722. Smith, Eric. ~ Mourning Tongues: Studies in English ~. 
Ipswich: Boydell Press; Totowa, NJ: Rowman and Littlefield, 1977. 

723. Teahan, James Thomas. "The Graeco-Italian Pastoral and Its 
Imitations in English Renaissance Literature." Florida, 1977. DAI, 
38: 6703-04A. 

724. Wada, Yuichi. "The" Shepheardes Calender Honyaku no Megutte." 
EigoS, 119 (1973), 711-13. 

025. Walker, Steven F. "'Poetry is/is not a cure for love': The 
Conflict of Theocritean and Petrarchan Topoi in the Shepheardes Calender." 
SP, 76 (October, 1979), 353-65. 

726. Williams, William P. "The Fable in Spenser's May Eclogue." In 
American Notes and Queries Supplement. Volume 1.: Studies in English and 
American Literature. Ed. John L. Cutler and Lawrence S. Thompson. 
Troy, NY: Whitston, 1978, pp. 39-42. 

2. Complaints 

727. Moore, Dennis Michael. "Elizabethan Poets and Politics: Spenser's 
Complaints and Sidney's Arcadia." Princeton, 1978. DAI, 39:5529A. 

"The Ruines of Time" 

728. DeNeef, A. Leigh. "'The Ruins of Time': Spenser's Apology for 
Poetry." SP, 76 (July, 1979), 262-71. 

81 



82 

"Mother Hubberds Tale" 

729. Lall, Rama Rani. "Spenser: Mother Hubberds Tale." In her 
Satiric Fable in English: ! Critical Study of the Animal Tales ~ Chaucer, 
Spenser, Dryden, and Orwell. New Delhi: New Statesman; Atlantic 
Highlands, NJ: Humanities Press, 1979, pp. 40-60. 

"Muiopotmos" 

730. Bond, Ronald B. "Invidia and the Allegory of Spenser's 
'Muiopotmos. '" ESC, 2 (Summer, 1976), 144-55. 

731. Dundas, Judith. "Muiopotmos: A World of Art." YES,5 (1979), 
30-38. 

3. Daphnaida 

732. Fink, Lila Ruth. "Time's Trans-Shifting: Classical Conventions of 
Time in Renaissance Lyric Poetry." Southern California, 1976. DAI, 
36: 7407-08A. 

4. Colin Clouts Come Home Again 

733. Alaba~ter, William. The Elisaeis. Ed. and trans. Michael 
O'Connell. Studies in Philology Texts and Studies, 1977. SP, 76, 
No.5 (Early Winter, 1979). 

734. De l eted. 

735. Gupta, O. S. "Depiction of Love as a Cosmic Force in Spenser's 
Colin C'!'outs Come Home Again." RUSEng, 9 (J 975), 17-23. 

736. Harvey, Suzanne R. 
Home Again." Tufts, 1976. 

"The Return of a Native: Colin Clouts Come 
DAI, 37:3642-43A. 

737. May, Steven. "Spenser's 'Amyntas': Three Poems by Ferdinando 
Stanley, Lord Strange, Fifth Earl of Derby." MP, 70 (August, 1972), 49-52. 

738. Mermel, Jerry. "The Eloquent and the Powerful: A Study of Tudor 
Debate on Court Service." Columbia, 1976. DAI, 37:989A. 

"Astrophel" 

739. Greenfield, Concetta C. "Principles of Coherence in Spenser and 
Donne." LeS, 11, No. 3 (1976), 427-38. 

740. Sloman, Judith. "The Opening and Closing Lines of 'To ... Mrs. 
Anne Killigrew': Tradition and Allusion." N&Q, 26 (February, 1979), 12-13. 

741. Tourney, Leonard D. "Spenser's Astrophel: Myth and Critique of 
Values." ELWIU, 3 (Fall, 1976), l45-51. 



5. Amoretti and Epithalamion 

Amoretti 

742. Bennett, Josephine Waters. "Spenser's Amoretti LXII and the 
Date of the New Year." RenQ, 26 (Winter, 1973), 433-36. 

743. Dunlop, Alexander. "The Concept of Structure in Three Renaissance 
Sonnet Sequences." North Carolina at Chapel Hill, 1976. DAI, 38:774A. 

744. Farmer, Norman K. "Holograph Revision in Two Poems by Fulke 
Grevi11e." ELR, 4 (Winter, 1974), 98-110. 

745. Ferry, Anne. All in War with Time: Love Poetry of Shakespeare, 
Donne, Jonson, Marvell. Cambridge, MA: Harvard University Press, 1975. 

746. Giles, Mary Dooley. "The Elizabethan Sonnet Sequence: Segmented 
Form in Its Earliest Appearances, Astrophil and Stella, Hekatomphia and 
Delia." Virginia, 1977. DAI, 39: 872-73A. 

747. Hunter, G. K. "'Unity' and Numbers in Spenser's Amoretti." YES, 
5 (1975), 39-45. 

748. Johnson, William C. "Spenser and the Fine Craft of Punning." 
NM, 77, No.3 (1976), 376-86. 

749. Lerner, Laurence. An Introduction to English Poetry. London: 
Arnold, 1975. 

750. Love and Marriage. London: Arnold, 1979. 

751. Locatelli, Carla. "Prolegomena alIa decodifica di un canzoniere 
petrarchesco e lettura strutturale del 'Sonnet I' degli Amoretti di E. 
Spenser." Annali: Istituto Universitario di Lingue Moderne, Facolta di 
Lingue ~ Letterature Straniere Sede di Feltre, (1974), 345-51. 

752. Deleted. 

753. Deleted. 

754. Yuasa, Nobuyuki. "Rhetoric in the Sonnets of Sidney, Spenser and 
Shakespeare: A Morpholo6y of Metaphor, Antanaclasis and Oxymoron." SELit, 
54, English No. (1977), 33-52. --

Epithalamion 

755. Johnson, William C. "'Sacred Rites' and Prayer Book Echoes in 
Spenser's Epithalamion." Ren&R, 12 (Winter, 1976), 49-54. 

756. Rothman, Irving N. "John Trumbull's Parody of Spenser's 
Epithalamion." YULG, 47 (April, 1973), 193-215. 

83 



84 

6. Fowre llymnes 

757. Blondel, Jacques. "Allegorie, Eros et Religion dans The Fowre 
HYmnes." In his Imaginaire ~ Croyance: Etudes de Poesie Anghls-e-.-
Publications de la Faculte des lettres de Clermont-Ferrand, 36. Grenoble: 
Presses Universitaires de Grenoble, 1976, pp. 49-56. 

758. DeNeef, A. Leigh. "Spenserian Meditation: The ~ of Heavenly 
Beautie." ABR, 25 (September, 1974), 317-34. 

759. Jones, Nicholas Root. "Spenser: The Philosophy of Lo-ve 8!1.d 
Beauty." In his "Among the Best: A Survey of English Religious Poetry, 
1576-1633." Doctoral diss., Harvard, 1973, pp. 155-64. 

760. Malpezzi, Frances M. "Ministerium Verbi: The Christian Aesthetics 
of the Renaissance and Seventeenth-Century Tuning Poets." Nebraska at 
Lincoln, 1973. DAI, 34:77l3A. 

761. Schabert, Ina. Die Lyrik der Spenserianer: Ansatze zu einer 
absoluten Dichtung in England 1590-1660. Buchreihe der Anglia, 18. 
Tllbingen: Niemeyer, 1977. 

7. Prothalamion 

762. Auberlen, Eckhard. "Die Selbstreflexion des patronage-abhangigen 
Dichters im aristokratischen Festgedicht: Edmund Spensers Prothalamion." 
DVLG, 52 (June, 1978), 209-25. 

763. Fujii, Haruhiko. "A Reading of Spenser's Prothalamion." Poetica, 
4 (1975), 50-53. 

764. Patterson, Sandra R. "Spenser's Prothalamion and the Catullan 
Epithalamic Tradition." Comitatus, 10 (1979-80), 97-106. 

765. Prager, Carolyn. "Emblem and Motion in Spenser's Prothalamion." 
SIcon, 2 (1976), 114-20. 

766. Smailes, T. A. 
(March, 1973), 25-29. 

"The Music of Ideas in The Waste Land." UES, 11 

8. Prose 

767. Day, John Terhune, Jr. "Elizabethan Prose Dialogues." Doctoral 
diss., Harvard, 1977. 

768. Echeruo, Michael J. C. "Tanistry, the 'Due of Birth' and 
Macbeth's Sin." .?Q, 23 (Fall, 1972), 444-50 . 

• 



INDEX TO VOLUME XII 

Numbers refer to items, not pages 

Allen, M., 06 
Alpers, P., 04 
Anderson, J., 60 
Barbour, m., 78 
Barney, S., 43 
Baxter, N., 18 
Bayley, P., 04 
Berger, H., 04 
Bernard, J., 05 
Bieman, E., 43 
Bies, W., 94 
Bjorvand, E., 53, 

56, 57 
Blackburn, W., 65 
Blanchard, J., 04 
Bond, R., 83,90 
Bonner, J., 40 
Bowden, K., 19 
Brinkley, R., 33 
Brown, J. N., 06 
Brown, J.W., 50,69 
Burchmore, D.,20,51, 

80,84 
Cain, T., 42,81 
Calver, C., 18a(p.19) 
Cheney, D., 32,49 
Cheney, P., 19a(p.19) 
Chudley, M., 07 
Clemen, W., 94 
Clifford, M., 20a(p.19) 
Cae, D., 21 
Caul ter, J., 43 
Craig, M., 04 
Cullen, P.,78,80,83,84, 

85,86,87,88,89,90-92 
Davis, F., 40 
Davis, W., 44,81,85 
Dees, J., 37,81 
Dingwaney I A., 70 
Donnelly, M., 44,88 
Dowden, E. 
Durling, R., 03 
Dyson, A., 04 
Ellrodt, R., 03 
Emerson, C., 95 
Ettin, A., 53 
Evans, M.C., 77 
Evans, Maurice, 04 
FerIa, R., 22 
Fichter , A., 86 

Fish, S., 81 
Fishman, S., 23 
Fletcher, S., 24 
Fowler, A., 04, 42 
Frantz, D., 44,48 
Frye, N.,04,43,59,81 
Garfin, A., 63 
Giamatti, A., 03 
Goldberg, J., 35 
Greene, T., 03 
Guillory, J., 25 
Haeger, C., 43a(p.37) 
Hale, D., 08 
Hamilton, A., 04,37,58 
Hardison, 0., 42,81 
Hieatt, A., 04,59 
Hill, D., 02 
Hollander, J., 37 
Hough, G., 04 
Hughes, J., 04 
Iser, W., 81 
Jacobs, E., 09 
Jacobs, K., 09 
Johnson, L., 87 
Jordan, R., 10 
Kaske, C., 38 
Keaney, W., 88 
Kermode, F., 04 
King, John N., 38 
Kinney, A., 38 
Klemp, P., 26 
Kuin, R., 44,46 
Laing, A., 27 
Leland, J., 28 
Lewis, C. S., 04 
Lubarsky, R., 80,89 
Mackesy, E., 01 
Maclean, H., 57 
McNeir, W., 02 
Mallette, R., 
Matsen, P., 82 
Menda, W., 29 
Meyer, 37,62 
Miller, D., 30 
Miller, J., 66 
Miola, R., 11 
Montrose, L., 12,81,90 
Moore, J., 41 
Murrin, M., 03,57 
Needleman, J., 71 

Nelson, W., 04 
Nixon, L., 72 
O'Brien, G. 57 
O'Connell, M, 37,81 
Or am , W., 91 
Panofsky, R., 38 
Patrides, C., 13 
Pearson, D., 62 
Provost, F., 42,63 
Quilligan, M., 43a(p.37) 
Quitslund, J., 52 
Rasmussen, C., 92 
Reid, R., 53,55,57 
Richardson, D., 36 
Roche, T., 34,36,51,63, 

78,80,84-92 
Rollinson, P., 82 
Rupprecht, C., 96 
Schulman, S., 73 
Sessions, W., 14,37,44, 

45 
Shaheen, N., 17 
Sheidley, W., 38 
Sichi, E., 31 
Silberman, L., 74 
Skretkowicz, V., 15 
Smi th, N., 88 
Snow, J., 88 
Spencer, Lady D.,39,63 
Spiegel, G.,16 
Stillman, C., 75 
Stump, D., 49 
Thaon, B., 44 
Thompson, J., 16 
Tonkin, H., 61 
Tuve, R., 04, 77 
Vondersmith, B., 67 
Weatherby, H., 54,57 
Weiner, A., 38 
Whi te, R., 93 
Williams, F., 68 
Woods, S., 44,47 

85 




